Marathi Stage Movement’ 


By 
Dr. B. G. Ranade 


THE IDEAL PERIOD : 
Music Circle Natya Sanstha 


ia 1933, the Executive body which celebrated 
the students’ public Ganeshotsava at 

Sultan Bazar, Hyderabad, elected Gopal 
Rao Ekbote as the Secretary. The annual Mela 
management was entrusted to Prabhakar 
Pradhan who had the remarkable knack of 
training youngsters for singing. The Mela and 
the dialogue wing of the celebrations proved 
very successful but thoughtful people realized 
that to train small boys and girls promiscuously 
was nota good method. It was to squander 
the energies of both the trainer and the trainees. 
The disciplined refinement received was allowed 
to rust, and every year work was to be started 
on new material. Dr. B.G. Ranade, therefore, 
decided to start a permanent music school for 
funds, as in the case of other such institutions, 
staging of a drama flashed on his mind, as the 
first easiest measure. The Doctor selected the 
Sangeeta Baby, a playlet written by Sripad 
Narasinha Bende of Pathri in Parbhani district, 
a local talent. Unemployment among .the 
educated is the main theme of the play, which 
is surcharged with the college atmosphere. The 
young actors who took the several roles were 
themselves passing through the same mental 
-and physical stages through which even the 
characters in the play are supposed to be 
passing. The rehearsals gave perfect training 
to the actors. All other conditions for the 
play also were very favourable. Its represen- 
tations covered only three hours. It was 
staged in the evening and the lowest rate of 
entrance tickets was four annas. No wonder 
that the theatre was packed to capacity. It 
was staged on the 6th of November 1933 in 
the evening at the V.V. Theatre and not 
withstanding the low rates of the admission 
tickets Rs. 850/- could be collected. Hanamanth 
Rao Prabhune sang three songs and 
Baburao Pradhan worked wonders. Prabhune 


and Narayan Rao Kulkarni were in the female 
roles. Prabhune acted Baby, the college 
queen, quite outspoken and Amazonian college 
girl, while Narayan Kulkarni enacted female 
role of a courteous, polite and graceful young 
lady. Kumar Architect played the role of 
Kale. His speeches were full of the mixture of 
English and Marathi words which demonstrated 
an obstacle race of words to the audience. 
His dance to the accompaniment of the tune: 
“I love you” was very effective. Gopal Rao’s 
role of Tangmode was very humorous. N.V. 
Joshi as Bhargav acted very well. Madhukar 
Pradhan, within a short notice, acted as 
Kumari Kelkar, Doctor Ranade’s role of 
Damle, Dusange’s role of Pandu, were all 
very commendable. Justice Ramachandra 
Naik was very much pleased with the role of 
Pandu and he offered a special prize for the 
actor, Dusange. 


A scene in Baby which is laid in a hotel: 
“Naval Tea House” was very well represented. 
The hero who was working as a hotel boy goes 
to the heroine and her party with the tea tray. 
The heroine recognizes him. The hero becomes 
so confused and nervous that the tray slips 
from his hands and the beautiful sari of the 
heroine is soiled. Babu Rao Pradhan played 
the organ and Nawalkar, the Tabla. Chunekar, 
the great astrologer from Bombay, who was 2 
guest here managed the stage and the screens. 
Bedekar and Oak Engineers, Tandulwadikar 
brothers, Vasudo Rao Hardikar, Gadre 
brothers, all these persons rivalled with each 
other in giving their best to make the dramatic 
representation a complete success. Their 
wishes bore ample fruit. The music circle and 
its dramatic wing got themselves very well 
established in the estimation of the connols- 
seurs of Art in Hyderabad. 


The Music Circle was immensely encouraged 
by its success at the first performance and 
therefore the Circle in close pursuit of the 





*The first instalment was published in the previous issue. 


first play chose the Sangeet play Lapanday 
written by Vartak. To suit the audience at 
Hyderabad Dr. Ranade wrote a_ prefactory 
scene which proved highly helpful. Dr. Ranade 
played the role of Usha, Prabhune played the 
role of Urmila, Valsangkar of Yamu, Madhu- 
kar Pradhan of Vinayak, and Ekbote of Vatane. 
The roles of Prabhakar, Krishna and - Shankar 
were taken by Kulkarni, N.V. Joshi and Gogte 
respectively. Marathe, due to his fine stature 
and personality, reached a high standard in 
acting, Ranade acted as Shiva. His make up 
was so life-like that when friends entered the 
green-room during interval to congratulate 
Ranade he could not be distinguished and recog- 
nized. Onkar’s musical performance was excel- 
lent. Pradhan’s role as Vinayak was interesting 
‘ whenever he talked confidently to Shiva, the 
scenes became very impressive. Ekbote’s role 
as a dandy always gave the impression of the 
adage “the biter bit”. In his silly attempts to 
outwit others the character is himself duped by 
others. Kumar Architect acted as Jamadar 
commendably. Music direction was entirely 
entrusted to Baburao Pradhan. The Sangeeta 
Lapanday was acted on the 28th of June 1934. 
The Music Circle’s music classes progressed 
well and so dramatic activities were lulled for 
some time, because the fees procured from the 
music students were enough for the Circle. 


_The Free Reading Room was a very useful 
unit in the Sultan Bazar but it could not run 
with vigour for want of funds. Dr. Ranade 
and Gopal Rao Ekbote were the secretaries in 
succession. They were also the active members 
of the music circle. And therefore they plan- 
ned to stage a play with the help of juniors. 
Selection of the drama was made and the 
rehearsals started. The Nishikantachi Navari 
by Anant Kanekar was the play taken up. 
The roles were as given below :—Dr. Kulkarni: 
Nishikant; Babu Rao Ekbote: Nilakantha; 
Anant Rao Argade: Balu; Bandopant Vaidya: 
Babasaheb ; Narayan Rao Kulkarni: Rao 
Bahadur Kale; Hanamanta Phadnis : Kunda. 
All the actors took delight in being trained, 
some new entrants like Phadnis and Ekbote 
also proved that those who chose them were 
experts in judging the latent potentialities of 
actors. The direction was again by Marathe 
and ithad more than justified, the choice of 
his as the most efficient and reliable director 
for dramas. -The play was staged at the West 
End Theatre in Kachiguda on October 1938. 
The play gave rupees three hundred and fifty to 
the Free Reading Room. All the youngsters 
who participated in the enacting of the Nishi- 
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kantachi Navari were college students who are 
now well stationed in life as officials and 
doctors or lawyers. 


Such of the members of the Music Circle 
as were devoted to the histrionic art organized 
themselves into Kalamandal but about that 
later. Of all the fine arts, it is this dramatic 
which secures funds in the easiest way and yet 
opens for the manifestation of one’s talents. 


Maharashtra Natya Vilas Mandal, 
1930-1934 


The Dramatic Associations like the Sneha 
Sanvardhak Mandal, the Khadashtak Mandal 
and the Music Circle, were managed by respon- 
sible and elderly persons. They were extremely 
enthusiastic in their devotion to Art. But all 
members of society in every stratum were not 
enlisted by them in their activities. Therefore 
a few vivacious members in teens were seething 
with discontent. They were struggling for an 
outlet for their exuberance. 


G.V. Mande and S.G. Akkalkotkar gathered 
a circle of spirited youths of their own age and 
formed the above Mandal. The sentiment of 
humour which has a universal appeal mono- 
polized their attention. They selected Madhav 
Rao Joshi’s Municipality which is a powerful 
burlesque on the management of this organiza- 
tion. In one of the Ganesh Utsavas, a scene 
from this drama was shown in 1934 and it 
evoked peals of laughter from the spectators. 
Since then the leaders of the Mandal had 
fascination for it. 


The Municipality was staged on the 25th 
of December 1934, at the Vivek Vardhini 
Theatre under the Presidentship of Dharma, 
Vira Vaman Naik. The members of the 
Mandal wanted to donate the proceeds of the 
play to the V.V. Education Societies Girls’ 
High School with the specific desire of enabling 
them to purchase a van that would conveniently 
convey pupils from the homes to the school 
and fromthe schools to their homes. The 
spectators were profusely gratified with the 
performance and were more than compensated 
for the money spent. The roles of all the 
actors were commendable. 


The Mandal picked upon the Paracha 
Kavla by P.K. Atre, the eminent litterateur in 
Maharashtra. This play was put on boards at 
the West End Theatre in Kachiguda on the 


_ in 


25th of January 1940 under the Presidentship of 
Pandit Vinayak Rao Vidyalankar. The income 
of this play was donated to the Harijan Mandal 
in Beed district. Rivalry and competitive 
spirit are essential for progress but when these 
deteriorate into destructive channels, there is 
no end to what will happen. This play 
achieved a great success and the members 
desired to give another performance. But some 
of the so called conservative Sanatan Dhar- 
mists, through whose garb the malicious rivals 
wanted to have a little gratification, condemned 
the drama as obscene, immodest and harmful 
to the moral sense. The organizers issued an 
appeal over the signatures of Radha Bai 
Palnitkar and Ambatai Bidarkar and disprov- 
ed the arguments of the opposition and yet the 
second performance which came off on the Ist 
of February 1940 could not procure much 


income. 


The roles were taken up by the following 
actors :—Apte, Gavana, Shiralkar, Mande, 
Vithal Potdar and Koujalgi. Apte’s female 
role was commendable. Mr. Justice Rama- 
chandra Naik gave a presentation to Apte. 
Radhabai Palnitkar gave a silver cup to the 


Mandal. Mande had taken the role of Meera, 
the Khadashtak Mandal’s Sashtang 
Namaskar. He had distinguished himself in 


the role of Chaman in the Lakshmi Sadhan. 


The M.N.V. Mandal selected their next 
play the Bhramacha Bhopala, a drama by P.K. 
Atre. The personnel of the actors consisted 
of Bendre, Mande, Akkalkotkar, Ambadas, 
Apte, Shivanarayan Devadhar etc. This play 
was put on the stage on the 10th of April 1941. 
Dr. Pandit Rao Palnitkar was kind enough to 
secure the West End Theatre free of rent and 
that itself evinced his love for the advancement 
of the dramatic art. There was no canvassing 
and special support of any band of workers 
and yet the play was successfully performed 
and drew a large audience: 


M. N. V. Mandal’s last play was the 
Sangeeta Ashirvad by Ranganekar. The Apte 
brothers who had deserted the Mandal on 
account of misunderstanding were substituted 
by Vasant Rao Khedker. Mande and Auran- 
gabadkar bore the brunt of the responsibility. 
V.K. Bhave, Madhav Rao Bhoomkar and 
Bhavathankar willingly cooperated with the 
Mandal and liberally placed their advice and 
other resources at the disposal of the actors. 
The play was staged at the Sagar Talkies 
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Theatre in the morning of the 20th March 
1942. The proceeds of the play were to be 


‘donated to the Davare Primary School in the 


Sultan Bazar. No other Marathi play was 
performed in the morning. Bendre, V. M. 
Sathe, Diggikar, and others took roles in the 
play. This performance seems to have intro- 
duced a girl Saroja Bidarkar for the role of 
Vasanti. This play could not become success- 
ful. The theme of the play is full of pathos 
and the actors could not rise to the elevation 
expected of them. The morning time was also 
slightly unsuitable and therefore the perfor- 
mance could not procure much income. 


The members held a general meeting in 
January 1943 and decided to take up The 
Udyacha Sansar by P. K. Atre. But members 
were dispersed on account of the claims of 
their occupation and service. Akkalkotkar 


- who was the pillar of support to the Mandal 


fell seriously ill and passed away; as its conse- 
quence the members had, therefore, to close 
their activities. Palnitkar was its President, 
Mande, secretary, and Vasant Aurangabadker, 
its manager. 


Nizam College Marathi Sahitya Sangha 


The Nizam College is the oldest College in 
the city of Hyderabad. It was affiliated to 
the Madras University up to 1936 after which 
it became a College affiliated with the Osmania 
University with English as its medium against 
the declared policy of the Osmania University. 
Naturally the strength of the College began 
to swell. Like all other unions in the College 
the Marathi Literary Union gained strength. 


These literary unions have acertain annual 
function when the students hold a social 
gathering and in course of time a nocturnal 
full dressed drama became an _ indispensable 
feature of these gatherings. The College Union 
selected the Usana Navara by Tamhankar and 
staged it in the Salar Jung Hall of the College. 
This practice started since 1934. Great diffi- 
culties had to be overcome to set up curtain 
and wings on the dias in the Nizam College 
and therefore the students had to choose the 
Usana Navara which has only one scene Acts, 
Angarkar took the male roles while Kala, 
V.D. Deshpande, and Gokhale taok the female 
roles. The care-free life of the collegians with 
overflowing animation over-powered every 
impediment in their course. The performance 
was a tremendous success. 


In 1935 the Marathi Literary Union of the 
Nizam College selected B. V. Varerkar’s 
Satteche Gulam. Bhavthankar, Manohar 
Patkai, Vitkar and + Vishampayan — spared 
nothing to make the performance faultless. 
The female roles in this play were taken up by 


Mudholkar Vasudo Rao Kulkarni and 
Kirloskar. This show also was good 
and kept the enthusiasm of the students 


quite sustained. It seems the play was staged 
even at Aurangabad with a little change in the 
roles. Bhavathankar was the dynamic spirit 
responsible for this venture at Aurangabad. 


The year 1936 had the annual celebration 
of the College as usual. The Marathi Union 
was enticed by the authorship of Mama 
Warerkar. The Union took up the Hach 
Mulacha Bap for representation. 
ing students participated in the drama: 
Vitkar, V.D. Deshpande, Bhogle, Ramadasi, 
Vinayak Rao Vaidya and Bapat. The female 
roles were taken up by Kulkarni, Bhavathankar 
and Dinkar Rao Bindu. Man learns things 
by trial and error. The success of the. first 
two years had brought in accumulated fund 
of experience. The Nizam College established 
its right to perform a play every year. This 
year’s excellent find was Ramadasi who 
evinced his potentialities as good humorous 
actor. 


Lagnachi Bedi by P.K. Atre was the play 
that attracted the attention of the students this 
yeari.e., 1937. Ramadasi was the principal 
pupil responsible for its choice. Rehearsals 
of this play were commenced at the private 
residence of Patki but later V. V. Hardikar 
of Vivek Vardhini High School permitted the 
students to use one of the halls in the school 
for this purpose. The Marathi knowing 
students in the College were, after all, at 
least a majority of them, old students of the 
Vivek Vardhini High School. The Drama 
Secretary Joshi had to go out of. station for 
some time. Kurwalkar though not a college 
student had volunteered to take his responsi- 
bility as an actor for a female role. But 
Joshi did appear on the day of the gathering 
and played his role very excellently. The parts 
of Ramadasi, Patki Angarkar and Bindu 
deserve great eulogy. They had mastered the 
secrets of good acting in a perfect manner. 


In 1938, the Nizam College Union was 
advised to select the Bhramacha Bhopla by 
P. K. Atre. Professor R.A. Ksheersagar 
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The follow-— 


encouraged them to take up. only humorous 
plays because their appeal was quick. V. V. 
Institute was generous to offer its class rooms 
for rehearsals. The performance came off on 
the Sth of February 1938 at the Salar Jung 
Hall of the College. The performance of 
Patki and Ramadasi achieved such high 
standards of histrionic talents that the specta- 
tors were struck with their untutored pro- 
ficiency. 


There was no social gathering in 1939 and 
for 1940 a playlet Guntagunta by Shinde was 
accepted by all as the fittest thing to cover 
the entertainment programme. The play was 
enacted on the 8th of February 1940 in the 
Salar Jung Hall of the College. Laulkar distin- 
guished himself in the Guntagunta. The Nizam 
College selected the Chhappel Sansar for 1941, 
the .Nishikantachi Navari for 1943 and the 
Udyacha Sansar for 1944. Ramadasi was 
showing uniform progress in his proficiency. 
The Chhappel Sansar was enacted on 14th 
January 1941. Professor Bhusari presided over 
this peformance. Along with Ramadasi, even 
Laulkar acted with grace and knowledge. The 
Nishikantachi Navari was put on boards on. 
the 6th of Jan. 1943 at the Salar Jung Hall. 
Govind Rao Dikshit and N. R. Potdar 
directed the play. The Udyacha Sansar was 


- staged on 21-2-1944. M.G. Miral was the drama 


Secretary. His innate urge for dramas was 
dynamic and everything he did for this 
performance was successful. His own role of 
Vishram was realistic and graceful. 


Who can deny that the life in college is 


_the brightest period in the career of every 


citizen? Every student is afforded the best 
opportunities to imbibe new things and cur- 
rents of thought. Hecan give full scope to 
his instinctive aptitudes for games, fine arts 
and other branches of learning and knowledge. 
Students should throw themselves headlong 
into all fields of activities and receive best 
training for citizenship. Students have not to 
neglect their own duties and responsibilities 
but even with adequate attention to these 
important functions, they can have introspec- 
tion and determine which of their hobbies 
they can cherish. The dramatic activities are 
one such big department of life. The stu-. 
dents who apply themselves with perseverance 
are sure to distinguish themselves. Almost all 
the persons who have attained eminence and 
popularity took exercises in the plays of such 
college unions. 


The progress of female education among 
the Marathi speaking people in Hyderabad, as 
generally. everywhere else, has started from 
slender beginnings. The Vivek Vardhini Edu- 
cation Society opened a girls’ school with 
twenty three pupils and two lady teachers. In 
acity distances between the residences and 
schools sow impediments in the path of female 
education. Hyderabad had its own special 
conditions. Yet the V.V. Society built up the 
Girls’ High School in 1936 and conducted the 
girls to Nagpur for the Matric Examination. 
Devidas Rao Apte was appointed as music 
teacher ; music was also accepted as one of the 
subjects for examination in Nagpur. Girls 
began to participate in the functions of enter- 
tainment at the prize distribution and other 
celebrations. The conservative misconceptions 
regarding the acting and singing of girls also 
began to dwindle. Girls began to participate 
in dramatic activities. ‘ 


The activities of the V.V. Kanya High 
School had one special feature. Males never 
appeared on the stage to take any role in any 
play, playlet or one Act play. All the male 
and female roles were played by the fair sex. 
If males did not distrust their capacity to take 
female roles there is no reason why females 
should show any diffidence about themselves. 


In 1938 the Kanya Shala staged Susheela, 
a playlet in the social gathering. Kamalabai 
Marathe, Kamal Karmarkar, Ambu Karavande, 
Vimal Sohoni, Chotu Bidarkar, and Sushila 
Bhole had taken the roles. Next year i.e. 
1939 A.D. Tamhankar’s Mayichi Maya was 
the Natika chosen for - performance. 
Natika has no male roles. Kamalabai Marathe 
took the lead. Her own role of Damini was 
very forceful. Her step-daughter Pushpa 
whose role was taken by Kamal Karmarkar 
was So mercilessly treated that she began to 
weep. Marathe as step mother and Karmarkar 
as step-daughter played their parts in a realistic 
way, Chhotu Kashika’s humorous role proved 
impressive. The girls with the assistance of 
their music teacher Apte gave a demonstra- 
tion of orchestra. B. K. Waghamare, the 
enthusiastic Head Master of the Kanya Shala 
and his assistants Lilabar, Apte and Kunte, 
cherished the dramatic interests at heart and 
gave every encouragement to their pupils. 
Shakuntala Paranjpe’s Soyarik was taken for 
1940. There were three male roles in this 
play and they were assigned to Karmarkar, 
Bhosekar and Sohoni. The parents of the 


The’ 
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pupils were genuinely delighted with the per- 
formances of their wards and daughters. 
Hence it was staged again, to do honour to 
that indefatigable sage, Annasaheb Karve, 
who had attained 83rd year of his self 
sacrificing life. Their performance came off on 
19th April 1940. 


In 1940 the girls staged the Nava Junya 
Natika and for the girls in teens the per- 
formance was very creditable. There were 
no male roles in this playlet. This year saw 
another small play, the Dhruva, performed by 
the High School. Apte the music teacher and 
Lila Shahane directed the play. There were 
three male roles; those of Narada, Vishnu 
and Raja, and they were creditably represented 
by Shashikala Hyderabadkar, Kingamar, and 
Leela Ganu. They also staged two more 
Natikas, Jadavachi Devi and Swayam Sevika, for 
celebrations of Annaseheb Karve’s 83rd birth- 
day. After the performances of these playlets on 
the stage the Kanya Shala took up three 
ambitious programmes one after the other. 
The full dressed Sangeeta dramas like the 
Sharada and the Soubhadra were. taken up. 


Sharada is one of the most popular plays, 
and people have delightful and bright memo- 
ries of the performances of almost all the famous 
actor-kings taking the role of Sharada. Even 
Narayan Rao Rajahansa had honoured this 
role. Susheela Abhyankar’s (now Mangala 
Potdar) role as Sharada was so_ splendid, 
her musical performance so superb, that it 
could have been appreciated by any fastidious 
connoisseur as an excellent one. The scene in 
which Haldi Kumka ceremony was performed 
exceeded in gracefulness the actual scene from 
life. Shakuntala Kunte’s role as Kodanda, 
Narmada Bhosekar as Kanchanbhat, Susheela 
Tilak as Shreemant, Godu Sadekar as Bhadre- 
shwar Dikshit, Usha Bhave as Jayant, all 
played their parts well. Apte music master 
had taken immense pains to leave nothing 
wanting. Leela Shahane and Apte were from 
start to finish diligently and vigilantly watch- 
ing to improve everything. This drama with 
about twenty roles was executed with unsur- 
passed thoroughness at least at Hyderabad. 
The remarkable success achieved in the perfor- 
mance widened the horizon of ambitious 
achievements. Nothing succeeds like success 
they say. The next year in 1944 the students 
and the staff of the Kanya Shala daringly 
handled the other best play in Marathi the 
Soubhadra. Whatever was said about the 


this branch of the Sangha was Shakuntala 
Kunte. They had a Reading Room called 
Vivek Vachan Mandir. With a view to securing 
funds for the Reading Room the ladies staged 
the Navya Vata by Anandibai Kirloskar. It was 
staged at the Y.M.C.A. theatre on 24th 
February 1944. The performance was to be 
kept open for admission to both men and 
women but the parents of the actors raised 
objections that only ladies should witness it. 
The audience consisted only of the fair sex. It 
is said that the seating arrangement was 
orderly and exemplary. The performances of 
Shakuntala, Kunte, Susheela, Tilak and Kamal 
Potdar were elegant and refined. 


Ladies Social Club 


A new association of the above name was 
formed in 1935. This club contemplated to 
stage the Lagnachi Bedi by P.K. Atre, 
the renowned dramatist of Maharashtra. The 
lead in this matter was taken up by Apte 
brothers and Shahane sister and brother. B. G. 
Ranade, who had pulsed the conservative 
audience of Hyderabad had sounded a warning 
that the orthodox organizers of V.V. Education 
Society would disallow such a venture on behalf 
of the girl pupils. Two members of the Gover- 
ning Council of the V. V. Education Society 
refused to accept any aid that the performance 
of the Lagnachi Bedi might secure for the Kanya 
Shala. It is a fact thal P.K. Atre, through his 
dramas, has whipped, lashes at several foolish 
_and blind practices in society. He is an out- 
spoken and powerful writer. But he has never 
encouraged any thing morally objectionable any- 
where. In fact all the moral notions like chastity 
have been rendered brighter by him. He refers 
to all kind of marriages including the compa- 
nionate one but he has come to the considered 
conclusion that every conservative 
would love. One of the female characters 
Rashmi in the play very freely gives her ripe 
experience: Man’s lust is ever insatiable 
and marriage is the only unfailing remedy which 
can put a check to it. : 


When the proceeds of the play were thrown 
away by the management of Vivek Vardhini, the 
Reading Room of which Gopal Rao Ekbote 
was the enthusiastic and progressive secretary, 
welcomed the proposal of receiving the financial 
aid from its performance. Ladies like Kashibai 
Kirloskar, Susheelabai Phatak, Ambutai Bidar- 
kar, Laxmibai Palnitkar and Lilabai Shahane 
had an appeal issued over their signatures that 
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they found nothing in the play that would cross 
the bounds of decency or harm the moral 
sense of anybody. But the members of the 
Governing Council would neither read the 
drama carefully nor change their opinion, Rani 
Amba Bai Saheb Rayan exhibited a great moral 
courage in presiding over the performance. The 
play was staged on 15th December 1935 in the 
noon at the West End Theatre. The roles were 
exclusively taken by ladies. The parts of Lila- 
bai Shahane, Narmada Bhosekar, Lilabai and 
Laxmibai Apte were admirable. Defraying the 
expenditure the proceeds came to rupees two 
hundred. No male person was allowed to 
witness the performance. The enactment of this 
drama, the product of hundred per cent 
womanly and exclusively womanly endeavour 
can be cited as unique feature in any place. 


Kalamandal 


The Kalamandal was an arm of the Samaj 
Seva Sangha which was formed for activities 
suggested by its title. The aims and objects 
of the Kalamandal were to study and practise 
the dramatic art and to conduct research in 
this field; to organize the devotees of this art 
together and perform dramas and concerts to 
secure funds. Invitations were issued to all 
those whoever were interested in the aims and 
objects defined above. A meeting was held in 
January 1940 and the following office bearers 
were elected. Dr. B.G. Ranade—President, V.V. 
Hardikar—Organizer and Gopal Rao Ekbote— 
the Secretary. The Music Circle was integrated 
with this new body. 


The choice for the first performance fell on 
the Sanshaya Kallol, which is full of popular 
songs known all over the Maharashtra. The 
roles in this play were assigned to veterans. 
The musical facet of the play glittered with 
vocal music of Lahanu Nagupure, Omkar 
music teacher in the Music Circle, and Apte 
brothers, who were experts in singing. The 
adepts lent a high standard of music. Madhav 
Rao Bhoomkar had served in the Dramatic 
Troupe of Raghuvir Savkar and taken up the 
role of Phalgun Rao. The whole performance 
crossed the bounds of its amateurish character. 
It was staged in the Vivek Vardhini Theatre 
on 11th April 1940, The income defraying 
the expenditure was donated to the Kanya 
Shala of the V.V.E. Society. The net amount 
was Rs. 471 as. 15. and 3 pies, and was specified 
to be spent on purchase of the apparatus for 
the Grihajeevan Shastra. 
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standards of music and acting of Sharada 
equally applied to the Soubhadra. The sweeten- 
ing lilt of music flowing from the throats of 
masters like Bhau' Rao Kolhatkar, Balagan- 
dharva, still revérberates in the memory 
chambers of elderly persons. The songs of 
Subhadra, Arjun and Krishna have a special 
gusto and flavour. Susheela Abhyankar was 
equally faultless as Subhadra as she was as 
Sharada. Her musical part enchanted the 
spectators and the audience. Venutai Goda- 
bole’s role as Rukmini reached highest water- 
mark of acting. Sudha Shahane had taken 
the role of Krishna. The dialogues between 
Krishna and Rukmini sparkled with mild 
taunting and graceful repartee. The team 
spirit that pervaded the green room and the 
stage was immensely admirable. The Apte 
brothers and Lilitai Shahane share the credit 
of this big success... The play was staged in 
the morning at the Sagar Talkies. 


In 1944 the Kanya Shala took up the 
Nandan Vana and staged it at the Y.M.C.A. 
Theatre. The performance was intended for 
only women spectators. The play was com- 
menced in the afternoon and ended before 
sunset. Venu Godabole and Subhadra Abhy- 


ankar in their roles as Manorama and Padma 


played very well. The male roles of Ekanath 
and Baba Saheb were taken up. by Indu 
Sheshagir and Indu Maskikar. 


In the Centenary Celebrations of Drama in 
1944 the Kanya Shala gave the demonstration 
of the Pelyatil Vadal. 


Osmania University Union 


If the Marathi Literary Union of the 
Nizam College was so active as to produce a 
full dressed dramatic performance every year, 
the sister association in the Osmania University 
College was also not less dynamic. Though 
that was the main University College with all 
the faculties and union full fledged and vigorous 
the Marathi Union was comparatively slender. 
The annual functions of the Union was 
celebrated by inviting some distinguished 


’ guests to address the students. But 1937 saw 


Madhav Rao Joshi’s Vishva Vaichitrya. The 
drama was staged at the City College 
Theatre on 10th October 1937. under the 
Presidentship of K.S. Doundkar, Advocate. 
The roles were taken up by the following pupils 
who are all well stationed in life now: Gavane, 
S.N. Pathak, Ekbote, Balachandra Kahalekar, 
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and female roles were played by Vasmatkar 
and Phadnis. The spectators enjoyed themselves 
at the performance and were delighted. 


. In 1941 the O.U. Marathi Literary Union 
performed the Sashtang Namaskar of P.K. 
Atre. The moving spirit behind the performance 
was Ramadasi. The play was enacted at the 
-Y.M.C.A. Theatre on 17th Nov., 1941. The 
composition is packed with flashes of humour. 
Ramadasi acted. the part of Rao Bahadur. 
It was represented with songs, and the music 
direction was offered. by Vasant Godse and 
Vasant Kheekar. Balbhim Hinge took pro- 
minent part in the general management. Female 
roles were taken up by Prabhakar, Lathakar, 
Prabhakar Diggikar and Rajeshwar Pehpanee: 


Bala Hanuman Sangh 


The above Sangha was constituted by a few 
young citizens in: Gowliguda. They seem to 
have the pursuit of literary and cultural activities 
in view. The Sangha: prosecuted its career 
silently since its inception in 1938. But it was 
in 1941 that it came into lime light from the 
dramatic point of view. The members per- 
formed P.K. Atre’s Gurudakshina only for the 
invitees and members. This performance 


rewarded the members with more than the 
expected success and ideas began to sprout in 
their minds to show some skill in this popular 
field of the dramatic activity. This play. was 
enacted on the occasion of the fourth Annual 
Social Seenne of the Sangha. 


In 1942 the Sangha staged Udati Pakharen 
by Mama Warerkar at the Y.M.C.A. Theatre. 
The female roles were taken up by L.N. Sirsam- 
kar and Govind Rao Patawari, who acquitted 
themselves quite well. 


The Gadakari Day was celebrated by the 
Sangha in a very magnificent manner in 1944. 
They celebrated two plays of Gadakari the 
Bhavbandhan and the Ekachapyala. The dialogues 
of these plays.are the specimens of rich Marathi 
prose. The subtle insinuations of humour and 
pathos are highly refined. But the members 
achieved an undisputed supremacy in their per- 
formances. Dinanath Takalkar played the roles 
of Sudhakar and Ghanashyam Sirsamkar, H.Y. 
Potnis, Chincholikar and Patwari all evinced 
their capacities to rise to any height in. histri- 
onic fields. The Bala Hanuman Sangh had an 
active wing working for. the awakening in the 
fair sex. The active. and. energetic. secretary of 


The Kalamandal staged the Paishacha Paus 
by P.M. Kamatkar on 23rd January 1941 at 
the Vivek Vardhini Theatre. The income of this 
play was to be donated to the newly started 
Doctor Dawre Primary School in the Sultan 
Bazar. The growing population of the city 
made the roads of Hyderabad more 
and more crowded. The striplings who 
went to attend the Primary School in 
Gowliguda found their programme more 
and more risky. Upon this a new school 
was started under the management of the V.V.E 
Society. This baby institution needed liberal 
funds. The histrionic standards reached by the 
Sanshaya Kallol had raised high hopes in the 
minds of the connoisseurs. The charitable 
cause was noble and hence in accordance with 
the title of the play which means a shower of 
rupees, there was actually a liberal shower of 
coins on account of the liberal patronage. 
Hanamanth Rao Prabhune who was 
seasoned in taking graceful female roles 
asserted the truth of the dictum—a hero 
is a hero at all points by his masterly acting in 
the male role. Doctor Dawre School could 
receive seven hundred and ten rupees. 


The Kalamandal ceaselessly pursued its 
activities and began to aid more than one 
institution through its performances. The 
Mandal staged the Lagnachi Bedi on 11th Oct. 
1941 in the evening at the V. V. Theatre. 
Humour is the predominent sentiment in the 
play. The masterly display of acting provoked 
ripples of laughter at every moment and the 
whole theatre was resonating. The sudden 
departure from Hyderabad of Hanamanth 
Rao Prabhune compelled the Mandal to fix 
upon a new person for the role. Phadnis 
proved a good substitute. Govind Rao, Oak 
Engineer and Boburao Aurangabadkar moved 
heaven and earth to procure suitable curtains 
and to have electrical fittings. The income 
of 1200/- was divided in the following manner: 
Rs. 250/- to Balabheema Vyayam Shala 
Building Fund, Rs. 500/- to the Health Wing 
of the Samaj Sava Sangh, Rs. 250/- to the 
Ladies’ Club and Rs. 150/- to the permanent 
fund of the Kalamandal. The  Kala- 
mandal proceeded to perform the Usna 
Navra of Tamhankar. The play was to be 
performed in aid to Hind Mahila Samaj. 
Ranade is a progressive worker. His diagnosis 
of the zeitgeist was generally faultless. The 
vivacious members of the Hind Mahila Samaj’ 
were keen on assigning female roles to ladies. 
Ranade had discerned that the spirit of moder- 
nism was dawning upon the Maharashtrian 
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Society in Hyderabad. It was decided that 
only females would take the roles of females. 
The title of the play is aggressive to the ortho- 
dox sense. It means a husband on loan. 
Every person connected with the performance 
was exulting over the new venture, which 
proved very successful. Leelabai Apte, 
Susheelabai Kale, Laxmibai Apte, and Kamala- 
bai Marathe took the female roles. Dr. 
Ranade had taken the part of Ajoba. 


It isa fact that proper representation of 
sentiments and situations may require close 
touches of body and limb. Such association 
between males and females in the presence of 
an audience would require certain mental 
preparation. Moderation in the display of 
even amorous sentiments is a special feature 
of the Hindu Aryan mind. The love scenes 
in the Shakuntalam are surcharged with amour 
but the graceful sobriety has never been trans- 
gressed. Shakuntala’s uncontrollable longing 
to have a glance at the lover has been beguiled 
as a prick of the thorn. The keen sensitivity 
can be overcome by practice. Well toned 
and modulated words do represent the ebb and 
tide of emotions. The Usna Navra introduced 
anew vogue in the Maharashtrian dramatic 
world. The net income of the play was 
divided as follows :— 


Twe hundred and ten rupees to the Hind 


Mahila Samaj and two hundred to the 
Kalamandal. 
The centenary of the Marathi stage was 


to be celebrated in 1944 and therefore the 
Kalamandal decided to perform some play 
during 1943. V.V. Bokil’s Meena Neena 
was taken up on hand. The theme of the 
play is very educative. The modern talkies 
which are produced with mercenary motives 
of amassing money stray away from all moral 
codes of decency. Boys and girls of impres- 
sionable age visit such films and receive the 
virus of vitiated tastes. The dignity and 
moderation of life remain strangers to them. 
Meena Neena strikes a note of warning to 
the parents in society and inculcates their 
duties on their minds. The play has derisive 
sarcasm and also humour in the play. There 
is a feature of dances. Prabha Aurangabadkar 
and Meena Sadekar had worked hard to 
achieve mastery in the dance items. The 
performances were splendid. 


Meena Neena was performed at the Y. M. 
C. A. twice on the same day i.e. the 25th of 


December 1943, the first show at 3 p.m. and 
the second at 6 p.m. These performances 
enabled the Mandal to donate Rs. 350/- to 
the Keshave Memorial .High School and 
Rs. 100/- to the Tutorial College. The third 
performance was enacted on the 28th of 
December at the same Theatre. This was 
staged to help the Maratha Boarding. The 
authorities of the Boarding had a good 
canvassing and as aresult of this, representa- 
tion of intellectual class had preponderance 
among the spectators. Baban Rao Shahane’s 
selfless zeal in making the performances a 
splendid success deserves special mention. 


The Kalamandal’s executive body is so 
composed that a perseverant pursuit of the 
dramatic artis the only result it can yield. 
Dr. Ranade is an energetic and indefatigable 
social worker. He is an intimate student of 
dramatic literature. He is the President of 
the Mandal. Gopal Rao Ekbote is the Vice- 
President; B.A. Ekbote is the Secretary and 
Apte is his Assistant, Organizer is Marathe 
and the Manager is V. V. Hardikar. The 
strength of membership is forty, both ladies and 
gents together. Kamalabai represents the ladies. 
The Kalamandal has defined its policy of 
working. It is ever ready to extend financial aid 
to any institution working for a good cause 
through its dramatic performances. It publi- 
shes its accounts immediately in newspapers. 
Propagation of refined taste for drama, dance 
and music are its main objectives. It insists 
on having mixed roles played by males and 
females. It aims at making an exhaustive 
collection of dramatic literature. 


Vinoda Mandal 


The year 1942 added one more cultural 
institution to the existing number of such 
other bodies already described. It was 
established in the locality called Gowliguda. 
Its name was the Vinoda Mandal. An Execu- 
tive body was elected on October 25, 1942, 
with G.B. Deshapande of Chincholi as the 
President, who donated one hundred and one 
rupees on the spot. The Mandal had three 
wings and one was to be devoted to cultivate 
the study of the dramatic art, revival of 
Powadas and orchestra and vocal music. 
N.R. Kurwalkar was the Secretary. This 
secretary had strong aptitude for dramatic 
activities. : 


On the 8th of April 1942 the Mandal 
staged the Sakhar Puda at the Y.M.C.A. Hall. 
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The play was a musical opera full of songs 
and dance items. Even for dialogues and 
soliloquies background music was furnished. 
This was an unprecedented feature. And it 
made the whole performance enchanting and 
novel. The roles were taken up by Prabhakar 
Diggikar who had appeared on the stage 
several times; Vasant Rao Khedkar’s musical 
display, Chinnapatan’s humour and Kurwal- 
kar’s role as Laxmi were commendable. 


Hind Mahila Samaj 


The above Samaj was working for an all 
round awakening among the women folk in 
society. Such of the. ladies who were 
educated and had even college experience and 
some even a degree but who could not betake 
themselves to service wanted to have some 
recreation. The H. M. Samaj organized the 
ladies to intensify the spirit of social service. 
The festivals like the New Year’s celebrations, 
the Tilsankrant, the Dassehra and the Gowri 
Annual Puja were performed together. Per- 
formances of entertainment were introduced 
on such occasions. 


In 1942, the enthusiastic Secretary of the 
Hind Mahila Samaj wrote a comic farce, the 
Javai Bapu, which was staged during the Til- 
sankrant celebrations in 1942. The Javai Bapu 
had a fine literary charm. All the male and 
female roles were taken up by ladies only. 
The role of Lilabai Shahane as the hero was 
excellently performed in a genuine manly way. 
Susheelabai hereself had taken up the role of 
an aunt disciplined in the orthodox and 
conservative families of Maharashtrians. 
Susheelabai Kale also took the male role of 
the father-in-law which was played with 
vigour and understanding. Susheelabai’s 
versatility as a writer, director, organizer and 
actress was distinctly brought to the notice 
of the connoisseurs of art in Hyderabad. In 
1943, it was advertised in papers that a 
Tutorial College for women was to be opened 
and it needed munificent donations from the 
large hearted lovers of female education. The 
Hind Mahila Samaj was also feeling an acute 
necessity of such an institution. Dr. B.G. Ranade 
was the originator of this idea and so Susheela- 
bai made an announcement that the Hind 
Mahila Samaj would put on board dramas 
and collect at least a sum of one thousand 
one and. donate it to the fund of the Tutorial 
College. _ Sangeeta Kulavadhu was selected for 
performance. 


Susheelabai Phatak, the vivacious and indo- 
mitable Secretary of the Hind Mahila Samaj 
did not spare anything to substantiate her public 
declaration to collect the donation for the 
Tutorial College. The first performance of the 
Kulavadhu was staged on 17th June 1943 in 
the evening at the Y.M.C.A. All the roles in 
the play were taken up by ladies. “The stage 
. direction was entrusted to Sharadabai Hardikar, 
Sumatibai Ranade and Dr. Ranade: The music 
direction was voluntarily and _ sincerely 
managed by Babu Rao Pradhan. Datto- 
pant Lele and Laxmibai Lele perfectly 
managed the seating arrangement. This per- 
formance was very carefully planned that no 
detail was left unattended. Kulavadhu once 
again showed that Hyderabad had been quite 
fertile in producing talented actors, discerning 
spectators and great connoisseurs. 


The roles of Mangala Hardikar, Leelabai 
Shahane, Kamalabai Potdar, Nanal and 
Sunanda Pradhan were creditably played. The 
vocal music given by a few of the ladies in a 
training of short duration showed that the 
female voice easily adapts to the musical 
strain. The public appreciation of Kulavadhu 
compelled the Hind Mahila Samaj to‘stage a 
second performance on 15th June 1943 at the 
same Y.M.C.A. Theatre in the evening. This 
performance had the advantage of the solid 
background of the first show and therefore 
this performance displayed further touches of 
perfection. There was a demand for yet one 
more performance and the third came off on 
24th June 1943 at the same theatre, but at 
night, to afford facilities to the business com- 
munity. The income of all the three shows 
came to Rs. 1800/-. The well deserved credit 
for this goes to Susheelabai Phatak. 


Artists Combined 


The Sangeeta Kulavadhu seems ta have 
virtually infatuated the Hyderabad public. 
Human frailties are always found to sow 
impediments in the course of progressive work. 
Many lovers of drama longed to have one 
more performance of the Kulavadhu, the 
earlier constellation of actors and actresses 
had become disintegrated. Mangala Handikar 
and Leelabai Shahane were out of station to 
attend to their studies. Theré was a_ third 
change which could not be justified because 
the party concerned was still present in 
Hyderabad. This performance was_ staged 
in the evening of 17th December 1943. This 
performance did not prove very successful. 
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The spectators had bright memories of the 
earlier performances to compare with. 
Mangala Hardikar’s role of Devadatta was 
reassigned to Mr. Nanal, the husband of Mrs. : 
Nanal and the role of Leelabai Shahane was 
given to Vimal Pandit. Hanamanth Rao 
Prabhune acted the role of the Agent, the role 
formerly taken up by Ram Lele. This new 
personnel was styled the Artists Combined. 
Gangadhar Mulajkar acted as Secretary, 
Raghunath Rao and Vaman Rao Peelkhane 
were entrusted with general management. 
Hanamanth Rao directed the production. 
Dattopant Lele and Divekar Vaidya received 
the spectators. The new substituted additions 
exeept for Prabhune were not suitable and 
this adversely affected the roles of others who 
were thorough with their parts in the earlier 
demonstrations. At the thanks giving cere- 
mony Diwakar Vaidya announced that the 
Artists Combined would be henceforward 
called as the Adarsha Kala Niketan. But 
there were misunderstandings and letters and 
tejoinders appeared in papers. 


Adarsha Kala Niketan 


The conflict between the Artists Combined 
and the Adarsha Kala Niketan ended with the 
survival of the fittest. The A.K. Niketan was 
formed regularly on 18th December, 1943. 
Diwakar Vaidya, an enlightened and well to do 
citizen, was elected President. Dattopant Lele 
and Hanamanth Rao Prabhune, the seasoned 
veterans of Hyderabad stage, were the distin- 
guished members of the Niketan. The objectives 
of the Niketan were the same as those of 
other sister associations. 


The A.K. Niketan were ambitious to take 
up the Udyacha Sansar by the eminent 
Marathi dramatist P.K. Atre. This play is 
full of thought provoking sentiments and 
pathos. Atre’s resounding characteristics are 
humour and repartee. There were active 
meetings at which the suitability of the Udyacha 
Sansar for the actors available was discussed. 
But in the end the A. K. Niketan decided to 
stage Udyacha Sansar alone. The female roles 
were assigned to Mrs. Nanal, Mrs. Tapaswi, 
and Mrs. Shakuntala Kunte. Prabhune, Lele, 
Vasant Khedkar and Mr. Tapaswi took the 
male roles. The theme of the drama is 
immensely educative. It discloses that there 
is a band of progressive social reformers in 
the world who have no consistency in their 
preaching and practice. They move in 
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society as virtuous and progressive leaders 
guiding society while their private lives are 
despicable and villainous. The leaders in 
society are skilled not in repressing and 
curbing their passion and lust but in concealing 
their villainy and wickedness. 


_ This play was performed on the ist and 
the 3rd of June. 1944 in aid of the Banaras 
Hindu University. The Theatre was packed 
to capacity. Itis said, though not authorita- 
tively confirmed, that Rs. 8,500/- were donated 
to Banaras Hindu University by the Niketan. 


There was a third performance also. It was 
staged on 8th June 1944 and its proceeds 
were contributed to the Bharat Gunavardhak _ 
Samaj of Shah Ali Banda. The unconfirmed 
figure of aid is Rs. 950/-. 


Hanamanth Rao Prabhune directed the 
performances from the histrionic point of view 
and Vasant Rao Khedkar rendered service as 
music director. Nanaland Tapaswi managed 
the stage in addition to their excellent roles in 
the drama. The ambitious choice of a serious 
play was justified by the splendid representa- 
tion of roles. Adarsha Kala Niketan, it is 
said, has plans for constructing a theatre for 
amateur dramatic clubs. 


